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Li Jingxiong: BAIYIN at Hangzhou, HdM gallery

Li Jingxiong, "BAIYIN", 2016
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Li Jingxiong does not like programming things, and the audience who walked
into the "BAIYIN" exhibition hall will soon understand this. Any effort in the
wire mesh, burnt paint, soft ground, and the footprints left by the audience to
find clues to the Baiyin murder case is futile. This is not a well-planned puzzle,
but a joke come into being - the artist intends to establish the relationship



between the completed work and the current affairs with the violence itself as
a kind of fragile connection point.
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“The audience has to leave the ruins left by the artist
and break through the disguise of the artwork title”
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Li Jingxiong's creation is almost a kind of "no aftereffects" process: after the
title is settled, the artwork is suddenly clear and meaningful. Before that, there
were only chaos of the impulse and emotion from the artist. The alienated title
of the work becomes a kind of memo, recording an idea that lingers in the
artist's mind at the moment when the work is about to be completed, and the
moment of setting the title marks the end of the process of both violent
destruction and artistic creation, and the audience has to leave the ruins left
by the artist and break through the disguise of the artwork title, to experience
both processes. In front of the messy lines left by the spray gun on the ground
and the barbed wire that is layered with burnt paint, the artist's creation
seems to be just in front of the audiences’ eyes, and these vaguely tangled
phantoms are related to the subject. , became the ultimate experience for the
audience.
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li Jingxiong, (BAIYIN#6) , 2016, Steel Plate Composite, 750 x 215cm.
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Another work, OK Computer (2016), is inspired by the artist's appreciation and
resonance of Radiohead's album with same name. In "OK Computer", Li
Jingxiong showed the past and future of Luddism to the audience: in the 19th
century, textile workers worried that the machine would take the work
opportunity they depend on so they destroyed the loom because of the
concerns toward unknown consequences. For same reason the new generation
of Luddism supporters used their knowledge and resources to continue the
brutal destruction same as what happened two hundred years ago. If in the
future, computer enslavement of human beings is no longer just a concern, Li
Jingxiong's "OK Computer" is just the brutal murder of kind computer class
before the arrival of such an era. Maybe as it was sing in Paranoid Android: "I



may be paranoid, but no android." But will the singer be as non-regretful as
the murderer of the Baiyin murder case?

I3 S5 SMARRT ETT i CEARD 5 CEF itk 5EpL) mPErEdh iHEm], RPN R T
JT ARl A G, RS AR I Gl T R KA 2, 5 Aty 1 g A 1) T 44 2 ) AN
2 CEHRD) BIRMIRRT, ZAF MR B i, SR TR EAATRAE 5t A T
HIffvE 5a0i. HOREEEIET, KGRI,

Some over-pragmatic audiences' identifications of the two works "BAIYIN" and
"OK Computer" in the exhibition hall will soon be transformed into efforts
about distinguishing which things are works in the exhibition hall and which
are not. The sponge mat that covers the floor of the exhibition hall, and the
steel frame that is simply built to divide the space is just like the after party of
"BAIYIN". It is the accessory or decoration of the work, which belongs to the
exhibition. But they pushed the work into the corners and walls of the
exhibition hall, occupying the middle of the room, is to resist excessive
interpretation.



