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Li Jingxiong — Suppressing the inertia of viewing
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To reach the judgment of anything, the first barrier should not be escaping from the “visual
sense, image”, even if it can be perceived or digested by experience, the intervention of
“visual appearance” can’t be avoided. The same truth for art, if you put the image in a multi-
dimensional fragmented context and view it as the first base point, then the image is not
just a simple visual image, it becomes the most basic viewing element, and it vanishes at the
same time when the concept of “art” involves, it makes people thinking about phenomena,
so “the occurring of watching” is more like the intervention of a medium. As Li Jingxiong
believes, “the fundamental view of the world is the most reliable medium.” “ Today, the
point of view of art must first be placed on the world, and should not be viewed only in the
context of art, because this will lead the re-consolidating of the security of art as a concept.
Li Jingxiong directly used or re-arranged elements of different fields in his creation, and then
returned to visualization. Instead, he placed misunderstanding, obstruction, intuition and
other viewing elements in the new context.
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Li Jingxiong has been paying attention to the relationship between nature and the laws of
the universe, form, colour, texture and the worldview behind us. If you extract "images"
from art experience, it becomes both basic and demanding. Undoubtedly, the images here
are inseparable from the nature, universe, form, colour and texture that Li Jingxiong pays
attention to, and people can also bear with information of these images. As a visual traction,
all these images here are universal in cognition, and this must not be based on artistic
experience. Beyond the prevalence, the discussion of the relationship between these
information and elements has also become harsh, because the more basic the elements are,
the more likely to change an uncertainty - forming an uncertain relationship. Li Jingxiong
also tries his best to find new language outside of the universal logic in this discussion. From
this point of view, all of these are based on the new boundaries radiated by the artist's
personal experience. Including the collaboration with the slightly marginalized but unique
art space of A307, which also led to a consensus on personal experience. Judging from the
past works of Li Jingxiong,he is not simply using words, sounds, and finished products, but
constantly finding conflicts and new defects from personal experience and in personal
environment in the absence of language in art history.
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I ART: In 2012, you did a lot of pure writing work, and you also obtained a reflection on different perspectives.
Can you talk about the separation between writing and artistic practice, meanwhile, what kind of interest have
you initiated for your creation later on?
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I don’t know, maybe. The experience of every creator is very complicated, | studied painting my whole life, |
painted a lot until | graduated in 2013. Later, | began to make installation works from the perspective of text. It
is indeed that many people have seen that series of installation works. From the second half of 2014, | spent a
lot of time preparing for the latest project on artificial anti-natural principles installation, this will be a project
that lasts for several years, and cooperate with several research institute and commercial organisation,
including “ The control of love, the rainbow of universal gravitation, and the “planar art” form a natural trilogy.
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I ART: From the perspective of your identity as an artist and creation, | feel that you have come out of the art
history from the beginning of art history, and use the relationship of "art history" to ask questions. How do you
view this whole development relationship?
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| feel that it is inevitable to start ignoring art history, and the history of art is still too small. For a good artist,
art history has become a part of your personal history. Too much emphasis on art history is easy to go to the
guessing game between literati and out of touch with this era. My current work is relatively precise, clear goals
and appeals: focus on the laws of nature and the universe, the impact of technological progress on social
morality, the sense of gravity speed generated by the sinking world, and the shape, colour, texture, etc. The
actual factors are consistent with the worldview we are passing. Then the rest is the problem of "how to do it".
| believe that when you master a correct method of creation, the work will be produced continuously. The
appeal of contemporary art as the engine of the humanities and social change has disappeared, as for the field
of science and technology, we work under this premise, try to make it regain its charm and get the support of
as many people as possible. | don't want it to be a niche game. | am not particularly pessimistic. In China, the
official art and the ugly aesthetic paradigm still dominate the mainstream, and their continued retreat will
make room for contemporary art.
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| ART: following in the A307 project, regarding the discussion of the artist's “personal experience”, what kind

of cooperation resonating points and possibilities do you have with this space?
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Li Jingxiong: Personal experience is a prerequisite. | believe this is our consensus. In the latest project of A307,
we will start and end 7 things at the same time with HK. When the HK Project ends, we will burn all the
information in the bathtub, which is very interesting. From the return in 1997 to 2014 has been exactly 7
years. This HK Project is very similar to an Odyssey-style story. This project is a version that | made with Am
Moniz (my good friend, a young artist) based on an old project plan that he had. A307 invited me and | invited
him to cooperate with me. | am responsible for making some adjustments and damages, making the whole
project run more smoothly and sexy. | am very grateful to Xu Qu, Yan Baiyu and Li Zhenhua for their invitation
and decided to put this project in the first implementation, paying tribute to their imagination and hard work.
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| ART: How do you view the relationship of "reference" in "relational aesthetics" and the understanding of it
(such as in functional attributes, language attributes, text attributes, etc.) through your work?
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Li Jingxiong: | don't know. | have only read the preface of "relational aesthetics."
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| ART: | have seen in your new works involving a lot of metaphorical creation techniques. How do you control
the directness of this “metaphor”, would this degree of directness affect the effectiveness of an “art
intervention”?
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Li Jingxiong: " metaphor " is a very beautiful word. Of course, there will still be metaphors in the new projects,
but at the moment | am more concerned with improving my ability to solve specific problems, try to work like
a person who does not understand art at all, and act intuitively. The new project is about the laws of nature,
and there is no real emotion involved, just like the works of the three bodies and Kubrick. They have all been
promoted through the transformation of thinking methods and the resolution of technical problems. We try to
achieve balance among technology, aesthetics, concept and efficiency. | don't believe in effective emotional
resonance, misunderstanding and intuition are the real things. At the same time, | regard the audience as a
completely uncontrollable factor, so | will try to ignore this part.
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| ART: Your work can see a kind of “visual dismantling”, but it also shows the new contextual possibilities after
multiple juxtaposition. How do you view this?
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Li Jingxiong: | Baidu-ed the term "visual disassembly", but unfortunately | did not find an explanation. Do you
mean to directly use or relocate elements from different fields, and then visualize them? | think Elon Musk is
doing the same, Kubrick and Nolan too, everyone is.
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| ART: Can you talk about the inevitability of this medium and reference relationship in combination with your
work?
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Li Jingxiong: In practice, my use of media is a wildly opened. | am not a young man that came from a good
background and a good system in training. | graduated from the Nanjing University of the Arts and no one has
taught me any concepts. | also have no concept of media at all. If there is a new relationship between them, |
will deliberately let them get out of control. | will not make them reasonable, logical and inevitable, not at all.
If  want to say my medium, | can only say "the world is not benevolent, and everything is a dog." These
fundamental views on the world are the most reliable medium. (Interview / Author: Li Ning)



