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1. Your new solo exhibition is titled BEAST 54. What else does it imply in addition to an
echo with the Beast Paintings series?

As I have said repeatedly, BEAST 54 is what the current Chinese society is like in my
eyes. Over the past two years, | have lived in a state of great anxiety. At first, I thought it



was related to my work as an artist, or it came from the pressure to sell my artworks. But
then I found I was wrong. This feeling of anxiety is shared by many young people like
me in the country. It is a sort of Chinese-style anxiety, unique and intriguing.

This state of anxiety is not usually seen in the young people from other countries that I
have met.

Artists are not living in a vacuum. The house prices increased up to 18% in Shanghai and
42% in Shenzhen earlier this year. This made me think and ask myself — what kind of
world we are living in now? And how can I maintain the dignity of my work in such a
world, and get my ideas firmly across to the public?

2. In view of your frequent use of high quality industrial materials, and your inclination
towards time-efficient art practice and structured forms of expression, I am wondering if
this is your purposeful attempt to adapt to the current system of art collection.

I like luxury, the real finer things of life, but I also enjoy the real lowbrow art, lo-fi music
and what people may call junk. These two extremes are actually inter-connected,
although many people are probably not aware of this. I don’t really care too much about
those politically correct comments.

Every institution has its own nature. I don’t think it’s good to break a system just for the
sake of breaking it.

An artist is like a film director, and each exhibition a film production. This time it may be
A Clockwork Orange and the next time A Space Odyssey. I don’t think Stanley Kubrick
would care which genre his movies are placed in. Neither do I. I’'m not a genre artist.

I’m not famous, and I still have a long way to go before my works achieve a market
success. I only have actual contact with no more than five collectors.

But I judge my own works in a simple way. Very simple, really. I would imagine if I had
a huge apartment, what I would put in it and what I wouldn’t. For example, I’ve actually
hung some of my paintings around in my apartment for a long time, and I’'m not bored
with seeing them every day.

I graduated with a master’s degree in oil painting. This is my destiny. I don’t reject the
materialization of art. To reject materialization is as ridiculous as to reject the real world.

3. Since your first solo exhibition “LeJX” presented at the White Space Beijing in 2014,
what are the biggest changes you have seen in your status of work or “strategies”, and

personally?

Much tougher. Now I don’t believe that much in the popular stories told in the art circle,



or the comments, and I insist on the absolute aesthetic autonomy over my exhibitions. I
begin to interact with others following my own intuition. I made a new friend a while
ago. After a few words with him, I was pretty sure that he is someone I can trust in my
life, although we have only met each other a couple of times so far.

I begin to realize that, no matter what, I’ve always enjoyed being with the people I now
deal with every day, I mean those in the art circle, and we’re bound to stick together for
long. There are many brilliant minds and quirky talents. That’s amazing.

4. Is the contrast between the sophisticated workmanship and the provocative content
intended to metaphorize “the beasts caged and tamed™?

o

I’m very glad that you have seen this.

5. As a young, professional artist, what do you think about the art system that you are
currently involved in?

My answer is always the same: The current art system is all about the play of power.
But this doesn’t mean that we cannot create something honest and great. We need to
clearly know why this industry exists, what it is founded on, and where it is heading.

Being an artist is not a real job. Artists are all “crazy”.

6. Please recommend a book you think is worth reading, describe a cultural phenomenon
that has caught your attention recently, and name three artists who have influenced you.

I’d like to recommend three books:

Revolutionary Road by Richard Yates

Diplomacy by Henry Kissinger

And the most amazing one — Zero to One, a business book by Peter Thiel, a co-founder of
Paypal.

I don’t pay much attention to cultural phenomena.

The three artists who have influenced me are:
Roman Polanski, Roman Polanski and Roman Polanski.

Interview by Xiyuan, Artforum



